Advanced Seminar: Explicitly Independent H72.3130 

NYU Cinema Studies, Spring 2002, Thursdays 6-10, Room 643/656 

Professors Straayer, Serra, Surez 

This course will question and analyze the relation between independence 
and explicitness in film/video. What is the genealogy of explicit 
representation? Does independent film/video offer an alternative public 
sphere? What cultural negotiations are implied by the use of mimetic codes 
of explicitness across a variety of film styles and genres? What images of 
masculinity, femininity, and ethnicity are articulated and why? Utilizing 
both theoretical and historical frameworks, the course will take up issues 
relating to body semiotics, iterativity and recursivity, scandal and 
censorship, shame and arousal, marginal expression, alternative 
exhibition, extrafilmic address, and nonmainstream commercialism. 

M.M. Serra is a NYC based filmmaker and curator, an adjunct 
professor at the New School, and Executive Director of Filmmakers Coop. 

Her films, exhibited international, have won a Vito Russo Award from the 
New Fest, an Honorable Mention at Sundance, and Best Cinematography award 
from Cinematexas. Programs on explicit imagery by women artists, curated 
by Serra, have toured the US and Europe. Juan Surez is Associate Professor 
of American Studies at University of Murcia, Spain, and author of Bike 
Boys, Drag Queens, and Superstarts: Avant-Garde, Mass Culture, and Gay 
Identities in the 1960s Underground Cinema. 

Most readings for the class are on reserve for the class in the 
Dept. Study Center either as individual xeroxes or as books. 

WEEK 1, JAN 24 WHAT IS EXPLICIT? 

Student Introductions 
Screenings: 

Salome (Nazimova, US 1923) clips 
Mae West clips 

Asparagus (Suzan Pitt, 1978 film on video 19) 

Hermes Bird (U.S. 1979) James Broughton, 11 min. film on video. 

Darling International (MM Serra and Jennifer Reeves, US, 1999, 16mm, b/w 
sound, 20) 

WEEK 2, JAN 31 PROLIFERATIONS OF (SEXUAL) DISCOURSE 

Sreenings: 

Stag films from the Evergreen Review Collection: Emergency Room; Half a 
Man is Better than None; The Inside Story of Virginia Dare (dis: Coop) 30 
min 

Sex Ed Films from the 40s--clips 

History of Blue Movie (Alex D. Renzy, 1970). 

Dangling Participle (Standish Lawder 1970, 16mm, B&W, sound, 16) 

Near the Big Chakra (Anne Severson, 1972 film 7) 

Physiological Responses Of The Sexually Stimulated Female In The 
Laboratory /Physiological Responses Of The Sexually Stimulated Male In The 
Laboratory (University of Copenhagen 1974) Gorm Wagner, MD, Institute of 
Medical Physiology, approx 30 min, video, (clips) 

Color Of Love (Peggy Ahwesh 199516mm, color, sound, 10) 



Readings: 

Linda Williams "The Stag Film" in Hard Core: Power, Pleasure, and the 
Frenzy of the Visible. Berkeley: University of California Press, 1989 
Foucault, Michel. "We Other Victorians," "The Incitement to Discourse" and 
"The Perverse Implantation" in History of Sexuality Vol. I. An 
Introduction. Trans. Robert Hurley. New York: Random House, 1980 
Koch, Gertrude. "The Body's Shadow Realm: On Pornographic Cinema," October 
50 (Fall 1989);(originally in Jump Cut 35, 1990; also in Dirty Looks, eds. 
Pamela Church Gibson and Roma Gibson). 

Eberwein, Robert. "Introduction" and "World War II and the Attack on 
Venereal Disease." Sex Ed: Film, Video, and the Framework of Desire. New 
Brunkswick: Rutgers University Press, 1999. 

Waugh, Tom. "The Emergence of Photography as the Privileged Medium for Gay 
Eroticism," Hard to Imagine. Gay Male Eroticism in Photography and Film 
from Their Beginnings to Stonewall. New York: Columbia University Press, 
1996: 21-58 

RECOMMENDED SCREENING 2/2/02 10am CS Dept Cinematheque Room 656: My 
Hustler (Andy Warhol, 1965, bw 65) 

WEEK 3 FEB 7 WHO OWNS GENDER? 

FIELDTRIP (Center for Study of Gender and Sexuality Panel-Rosario, Butler, 
Gilligan, et al) followed byToys in Babeland, then American Porn and 
Cocktails at Chriss. 

WEEK 4 FEB 14 PORN CLASSICS 

FROM THE ARCHIVES OF TESSA HUGHES-FREELAND (8-10pm) 

Screenings: 

Clips: Deep Throat, Behind the Green Door, Caf Flesh 
Dyketactics (Barbara Hammer, 1973, 16mm, 4) 

Boys In The Sand (Wakefield Poole 1971, 72) 

Readings: 

Linda Williams "Fetishism and Hard Core," "Generic Pleasures," "Hard-Core 
Utopias" in Hard Core. 

Johnson, Eithne. "The Coloscopic and the Beaver Film" in Radner, Hilary 
and Moya Luckett, eds. Swinging Single. Representing Sexuality in the 
1960s. 

Jack Stevenson, "From the Bedroom to the Bijou: A Secret History of 
American Gay Sex Cinema." Film Quarterly, vol. 51, no. 1 (Fall 1997) 

RECOMMENDED OUTSIDE SCREENING 2/16 10am CS Dept Cinematheque Room 656: 
Live Nude Girls Unite (Julia Query, Vicki Funari, 2000, film on video, 
color, 70) 

WEEK 5 FEB 21 SEXPLOITATION 

GUEST LECTURE: ELENA GORFINKEL & MICHAEL BOWEN with 60-70S sexploitation 
filmmaker JOSE SARNO 
Screenings: 

Clips: Russ Meyers, John Waters, Jess Franco 

Doris Wishman Trailers 

Let Me Die A Woman (Doris Wishman, 1978) 

Readings: 

Roland Barthes, "Strip Tease," Mythologies (London: Jonathan Cape, 1972): 
84-87. 



Morton, Jim. Sexploitation Films. Re/Search #10: Incredibly Strange Films. 
Eds. Andrea Juno and V. Vale. CA, 1986. 

Schaefer, Eric. "Introduction," "An Attempt to Commercialize Vice," "They 
Wore No Clothes" in Bold! Daring! Shocking! True! A Flistory of 
Exploitation Films, 1919-1959. Durham: Duke Univ Press, 1999. 

Other readings TBA 

WEEK 6 FEB 28 60S-70S AVANT GARDE/UNDERGROUND 

Screenings: 

Christmas On Earth (1963) by Barbara Rubin 16mm, 30 mins., B&W, silent 
(dis: Filmmakers coop) 

Piece Mandala/End War (Paul Sharits 196616mm, color, sound, 4) 

Fuses (Carolee Schneemann 1964-6816mm, color, silent, 22) 

Thundercrack (Curt McDowell. 1975, 16mm, color/so, 120m. Script by George 
Kuchar. With Marion Eaton.) 

Readings: 

Surez. Juan A. Bike Boys, Drag Queens, and Superstars; Avant-Garde, 

Mass Culture, and Gay Identities in the 1960s Underground Cinema. 
Bloomington: IN U P, 1996-- early part of Chapter 5 (on Jack Smith & FC; 
last section of chapter 3 (on the queerness of the underground). 

J. Hoberman/J. Rosenbaum, "The Underground," Midnight Movies. New York: 
Flarper and Row, 1983: 39-76 

Vogel, Amos. "The Power of the Visual Taboo" in Film As a Subversive Art. 
NY: Random House, 1974excerpt. 

"Finding Community in the Early 1960s: Underground Cinema and Sexual 
Politics" by Staigerin Radner, Hilary and Moya Luckett, eds. Swinging 
Single. Representing Sexuality in the 1960s. 

James, David. "Fuses" and "The Erotic Text" Allegories of Cinema: American 
Film in the 1960s. Princeton: Princeton University Press, 1989. 

Juno, Andrea. "Carolee Schneeman." Sexploitation Films. Re/Search #13: 
Angry Women. Eds. Andrea Juno and V. Vale. CA, 1991. 

WEEK 7 MAR 7 SCANDAL/CENSORSHIP 

FIELDTRIP BARNEY ROSSET, founder of Grove Press/Evergreen Films; exhibitor 
of I Am Curious (Yellow) which was seized by US customs on its arrival in 
1968 which became a landmark court case regarding censorship. 8:30-10pm. 
Screenings: 

I Am Curious (Yellow) (Vilgot Sjman, 1968) clip 
Flaming Creatures (Jack Smith,1963 45) 

Readings: 

Gayle Rubin, "Thinking Sex," The Lesbian and Gay Studies Reader, Eds. 

Henry Abelove, Michele Anne Barale, and David Halperin. New York: 
Routledge, 1992: 3-37. 

Walter Kendrick, "The American Obscene" and "Hard at the Core." The Secret 
Museum: Pornography in Modern Culture. Berkeley: University of California 
Press, 1996 [1987], 

Wyatt, Justin "Selling Atrocious Sexual Behavior" in Radner, Hilary and 
Moya Luckett, eds. Swinging Single. Representing Sexuality in the 1960s. 

De Grazia, Edward and Roger K. Newman. "I Am Curious Yellow" in Banned 
Films: Movies, Cenors, and the First Amendment. NY: Bowker, 1982. (121-29, 
296-303) 

J. Hoberman, "The Big Heat; Making and Unmaking Flaming Creatures." from 
Flaming Creatures : Jack Smith, His Amazing Life and Times. Ed. Edward 



Leffinqwell, et al. London: Institute of Contemporary Art/Serpents Tail, 
1997. pp 152-167. 

Waugh, Thomas. "Strength and Stealth." Hard to Imagine. NY: Columbia 
University Press, 1996. 

Kemp, Earl, ed. The Illustrated Presidential Report of the Commission on 
Obscenity and Pornography. CA: Greenleaf Classics, 1970. 

Meyer, Richard. Outlaw Representation. Censorship and Homosexuality in 
Twentieth Century American Art. New York: Oxford University Press, 
2001excerpt. 

WEEK 8 MAR 21 EXOTIC EROTIC 

Screenings: 

Josephine Baker clips 

MI CHOK KO commercial (French) 

Times Square Peep Show of African Women Walking 16mm circa 1950, 5. 

Coop Baby, I Can Make You Sweat (Heiin, Birgit, German, 1995, 30) 

That Fertile Feeling. John "quasi" O'Shea, 1985, USA, video. 8. 

Chinese Characters (Richard Fung 1986) Canada 22 
Double the Trouble (Pratibha Parmer, 1992, 25) 

Readings: 

Stoller, Robert J., MD. "Preface," "Perversion and the Desire to Harm" and 
"Erotic/Aesthetics" in Observing the Erotic Imagination. New Haven: Yale 
University Press, 1985. 

Dijkstra, Bram. "A Congo Song in the Heart of Darkness: The Vampire Womans 
African Genesis" Evil Sisters: The Threat of Female Sexuality and the 
Cult of Manhood. NY: Alfred A. Knopf, 1996. 

Richard Fung, "Looking for My Penis." How Do I Look? Queer Film and Video. 
Bad Object Choices Collective, eds. Seattle: Bay Press, 1991: 145-68 
Kobena Mercer, "Skin Head Sex Thing: Racial Difference and the Homoerotic 
Imaginary," How Do I Look? Queer Film and Video. Bad Object Choices 
Collective, eds. Seattle: Bay Press, 1991: 169-222 

McClintock, Anne. "Imperial Leather: Race Crossdressing and the Cult of 
Domesticity." Imperial Leather: Race, Gender and Sexuality in the Colonial 
Contest. NY: Routledge, 1995. 

NOTE: "SEEING AND BELIEVING" AT GREY ART GALLERY (100 Washington Square 
East) 2/11-4/20; "FACING DISABILITIES" SCREENINGS 3/22 10am-5:30pm. 

WEEK 9 MAR 28 S/M 

ABASEMENT FIELDTRIP, M. NADINE, PROFESSIONAL SADIST, 8-10pm 
Screenings: 

A Lot Of Fun For The Evil One (MM Serra and Maria Beatty, US video, 1994, 
18') 

The Attendant (Isaac Julien, UK,1992, 8) 

A Dog Diary (Tom Chomont 1996, 23) 

Born to Raise Hell (Roger Earl 1974, 80) 

Readings: 

Freud, "Fetishism," (1927) The Standard Edition, vol. 21: 147-57; 
"Splitting of the Ego in the Process of Defense," (1938) The Standard 
Edition, vol. 23: 271-78 

Freud, "The Economic Problem of Masochism," The Standard Edition, vol. 19: 
155-72 

Deleuze, Gilles. "Are Sade and Masoch Complementary?" "From Contract to 
Ritual," "The Death Instinct," "Sadistic Superego and Masochistic Ego," 



Masochism. New York: Zone Books, 1991 (reprint edition): 37-46, 91-101, 
111-139 

Deleuze, Gilles and Flix Guattari, "November 28, 1947: Flow Do You Make 
Yourself a Body Without Organs?" A Thousand Plateaus (University of Minn 
Press, 1987): 149-166 

Leo Bersani, "The Gay Daddy," Flomos (Harvard University Press, 1996): 
77-112 (?) 

Elizabeth Grosz, "Lesbian Fetishism?" differences. 3.2. Queer Theory Issue 
(Summer 1991): 39-54 

Carter, Angela. The Sadian Woman: And the Ideology of Pornography. NY: 
Pantheon Books, 1978excerpt. 

Califia, Pat. "Among Us, Against UsThe New Puritans: Does Equation of 
Pornography with Violence Add Up to Political Repression" and Feminism and 
Sadomasochism" in Public Sex: The Culture of Radical Sex. PA: Cleis Press, 
1994. 

WEEK 10 APR 4 SEX ACTS: ORAL SEX & MASTURBATION 

Screening: 

Three Films : Vein, Blue White, Blood's Tone (Stan Brakhage 1965 16mm, 
color, silent, 10) 

Fireworks (Kenneth Anger 1947 14) 

Blow Job (Andy Warhol 1963 35) 

Sex in the City: "Easy Cum, Easy Go" 

Nice Girls Don't Do It (Kay Diamond, US, film, 1990, 13')--Chicago 
Filmakers) 

"I'll Bet You Ain't Seen Noth'n Like This Before" (Rodney Warden, Canada, 
video 1980, 34')--excerpt 

Pansexual Public Porn (The Adventures of Hans and Del) (Dell Grace, UK 
1998, 11') 

Alone (Stephen Dwoskin 1964 16mm b8iw/so, 12) 

Spiders In Love: An Arachnogasmic Musical (Martha Colburn, 199916mm, 
color, sound, 3) 

Readings: 

"Introduction" by Bennet/Rosario and "Playing with Herself" by Kelly 
Dennis in Bennet,Paula and Rosario, Vernon, eds. Solitary Pleasures. 
Routledge, 1995. 

Katherine Gates, Deviant Desires: Incredibly Strange Sex (Research) Juno 
Books, 2000-- Introduction, pp. 4-11, Body Inflation, pp. 95-105, Jeff 
Vilencia: Crush Freaks, pp. 133-145, The Sexy Fandoms, pp. 213-235. 

Waugh, Thomas. "Cockteaser" in Pop Out: Queer Warhol. Jennifer Dole, 
Johnathan Flatley, and Jose Munoz, eds. Durham NC: Duke UP, 1996. 

WEEK 11 APR 11 META PORN 

Screenings: 

Square Times (Rudy Burckhardt 1967 16mm, color, sound, 6-1/2) 

Kamikaze Hearts (Juliet Bashore 1988 88' ) 

A Star is Porn (Todd Austin UK 1997 51) 

Big Truths/small lies (Shelly Silver, US 1999 19) 

Ecce Homo (Jerry Tartaglia, 1990) 

Readings: 

Atlas, James. "The Loose Canon: Why Higher Learning Has Embraced 
Pornography" New Yorker May 29, 1991. 

Ross, Andrew. "The Popularity of Pornography." No Respect: Intellectuals & 
Popular Culture. New York: Routledge, 1989. pp. 171-208. 



Kipnis, Laura. "Preface" and "How to Look at Pornography" in Bound and 
Gagged. NY: Grove Press, 1996. 

Starr, Ken. The Starr Report: The Findings of Independent Counsel Kenneth 
W. Starr on President Clinton and the Lewinsky Affair. NY: Public Affairs, 
1998. 

Duggan, Lisa, and Lauren Berlant. Our Monica, Ourselves : the Clinton 
affair and the national interest. NY: NYU P, 2001"Introduction," "The Door 
Ajar" by Simone Davis, "Trashing the Presidency" by Micki McElya; and 
"Sexualitys Archive" by Ann Cvetkovich. 

WEEK 12 APR 18 CYBERSEX 

GUEST SPEAKER STEVE GALLAGHER filmmakermagazine.com 9-10pm? 

Sluts And Goddesses Video Workshop (Annie Sprinkle and Maria Beatty, 

US,1992, 52')clip 

Real Videos Trilogy (Bobby Abate): 1. Come Softly (1999, 11); 2. Hammer 
(2000 13); 3. Lucky (13) 

Student cybersex reseach contributions 
Readings: 

Williams, Linda. "Epilogue." Hardcore. 

Straayer, Chris. "Seduction of Boundaries" in Deviant Eyes, Deviant 
Bodies. 

Chuck Kleinhans, "Pamela Anderson on the Slippery Slope," Jon Lewis ed., 
The End of Cinema as We Know IT: American Film in the Nineties (NY: NYU 
Press, 2002) 287-299. 

Claudia Springer, "Pleasure on the Interface," Screen 32 (3) (1991): 
303-23. Rpt'd Sex/Machine, Patrick D. Hopkins, ed. (Indiana University 
Press, 1998): 384-500 

Stone, Allucqure Rosanne. "Conclusion." The War of Desire and Technology 
at the Close of the Mecanical Age. Cambridge, MIT Press, 1995. 

Gareth Branwyn, "Compu-Sex: Erotica for Cybernauts," Flame Wars, Mark 
Dery, ed. Duke University Press, 1994: 223-236 

Donna Haraway, "Modest Witness@ Second Millennium . FemaleMan." NY: 
Routledge, 1997. ppl-47. 

WEEK 13 APR 25 UNSPEAKABLE/UNBEARABLE PT 1 

Screenings: 

Ron Athey performance art 

Clips from I Spit on your Grave, In the Realm of the Senses, Romance 
Kissed 

Sex: the Annabel Chong Story (D. Gough Lewis, 2000, 86)-excerpt 
Reading: 

Internet xerxos on Anabel Chong. 

Bataille, Georges. "Chinese Torture" in Tears of Eros (Les larmes dEros 
1961) SF: City Lights, 1989. 

Bataille, Georges. Introduction, Eroticism 

Deleuze and Guattari, "Year Zero: Faciality," A Thousand Plateaus: 167-191 
Slavoj Zizek, "The Real and Its Vicissitudes," Looking Awry (Cambridge: 
MIT, 1991): 21-47 

WEEK 14, MAY 2 UNSPEAKABLE/UNBEARABLE PT 2 

Screenings: 

Act of Seeing with Ones Own Eyes (Stan Brakage 1971, 16mm color/silent, 

32) 

ORLAN OPERATION #6--excerpt 



Sense and Sensibility (Materialaktionsfilme, Otto Muehl 
Austrial967-70)excerpt. 

Jordi Benito, performance video. (Spanish version of Muehl and Viennese 
Actionism)-excerpts. 

FINAL PAPERS DUE MAY 3TH (NO EXTENSIONS, NO INCOMPLETES) 

These books have been ordered (although quite late so be understanding if 
they have not yet arrived) at NYU Book Center. Those that have * are also 
on reserve in Study Center. 

*1. Suarez. Juan A. Bike Boys, Drag Queens, and Superstars; Avant-Garde, 
Mass Culture, and Gay Identities in the 1960s Underground Cinema. 
Bloomington: IN U P, 1996. 

*2. Straayer, Chris. Deviant Eyes, Deviant Bodies: Sexual Re-Orientations 
in Film and Video. NY: Columbia University Press, 1996. 

*3. Williams, Linda. Hardcore: Power, Pleasure, and the "Frenzy of the 
Visible." Berkeley: Univ. of California Press, expanded edition 1999. 

*4. Foucault, Michel. The History of Sexuality, Volume I: An Introduction, 
Translated by Robert Hurley. New York: Vintage Books, 1980. (Paris: 
Editions Gallimard, 1976.) 

*5. Radner, Hilary and Moya Luckett, eds. Swinging Single. Representing 
Sexuality in the 1960s. Minneapolis: Univ of MN Press, 1999, 

*6. Kipnis, Laura. Bound and Gagged: Pornography and the Politics of 
Fantasy in America. NY: Grove Press, 1996. 

7. Bennet,Paula and Rosario, Vernon, eds. Solitary Pleasures. Routledge, 

1995. 

8. Gibson, Pamela Church and Roma Gibson, eds. Dirty Looks: Women, 
Pornography, Power. London: BFI, 1993. 

*9. Eberwein, Robert. Sex Ed: Film, Video, and the Framework of Desire. 

New Brunswick: Rutgers U P, 1999. 

*10. Schaefer, Eric. Bold! Daring! Shocking! True! A History of 
Exploitation Films, 1919-1959. Durham: Duke Univ Press, 1999. 

11. Duggan, Lisa, and Lauren Berlant. Our Monica, ourselves : the Clinton 
affair and the national interest. NY: NYU P, 2001. 

*12. Waugh, Tom, Hard to Imagine: Gay Male Eroticism in Photography and 
Film from Their Beginnings to Stonewall. NY: Columbia University Press, 

1996. 

13. Meyer, Richard. Outlaw Representation. Censorship and Homosexuality in 
Twentieth Century American Art. New York: Oxford University Press, 2001. 


Chris Straayer 

Associate Professor and Chair 
NYU Cinema Studies 
721 Broadway 6th Floor 
New York, NY 10003 
212-998-1610 

FAX 212-995-4061 (attn Straayer) 
acsl@i5.nvu.ed 



